カストリア、アギイ・アナルギリ聖堂とアギオス・ニコラオス・トゥ・カスニヅィ聖堂の諸聖人像について by 海老原 梨江
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 
ɵʃʒʴɬǾɬɸɮeɬʔʵɸʴᐥڛȻ
ɬɸɴʃˁʕɽʳɴʃˁʒɯˁɵʃʕʏɭᐥڛɁចᐥ̷ЅȾȷȗȹ

๜ᐍՁ ಺෹

టሟɂǾԈɸʴʁɬɁາႠɁ႔ɵʃʒʴɬȾරɞɈȲȷɁᐥڛɥ˹॑ȾǾᐥڛᚽ᭰ȾȝȤɞច
ᐥ̷ЅɁ৙ᏲȻमҾɥ೫ᜳȬɞɕɁȺȕɞǿᇘɁ˰ႜɁщးȻȗșျॡɁɕȻǾᐥڛю᥂Ɂറȁ
Ƚढ៎ɁےᬂȾَЅɥᥓȬʝʀʽʐɭʽɁے႕ʡʷɺʳʪɂǾ˹ఙᴥ9˰጗ԡɃᵻ13˰጗қᭀᴦ
Ⱦᆬ቏ȪǾး٣ȾᒴɞɑȺᡍᛰȨɟɞ᛼ኰȻȽȶȲ1ǿȰɁʡʷɺʳʪȻɂǾَЅ˿ᭉɁᇘޙᄑȽ
ͱ᪡Ȼ࣮ኳᄑȽͱ᪡ȟߦख़ȬɞɛșǾَЅᤣ੻ȻᥓᏚɥᚐșɕɁȺȕɞǿ࣮ኳȾɂ˨᥂Ȟɜ˩᥂
ɋǾూȞɜᛴɋȻ̝᥾ɁᢉȟᜫްȨɟǾȰɟȾिȶȹَЅȟࣃҚȨɟȲǿʓ˂ʪɗю᪌Ɂɬʡʁ
ʃȽȼےᬂఊ˨᥂ȾɂɷʴʃʒɗᐥීʨʴɬɁЅǾፖȢ෗ᢎᄑᯚȗےᬂȾˢᣵɁɷʴʃʒͤکᬂǾ
ఊɕͲȗک੔Ⱦចᐥ̷ȟ቏ЅˁᑢЅˁʫʊɮʲʽɁढࣻȺ᚜ȨɟɞǿɷʴʃʒɗȰɁ̜᎝ɥ૫Ȣ
َЅɂ᥾ᛵ࣊ȟᯚȢǾյᐥڛȻɕɎɏцᣮȪȲَЅȻᥓᏚɥ᛻ȮɞȟǾˢ஁ȺǾےᬂɁఊ˩᥂Ⱦ
˶ɉᐥ̷ȲȴɁَЅɂǾᤣ੻ˁ ᥓᏚɁ˵ᬂȾȝȗȹԛࢃ˥ҝȺȕɝǾᐥڛුɁ࿑ᓨɥ᭎ɢȾȬɞǿ 
ʡʷɺʳʪȟढ਽ȨɟȲ˹ఙɁ஽͍ᑔ௑ɥ᭔ɒɞȻǾّ޿̜ഈȻȪȹɁᐥ̷௦Ɂ፾ᎷǾ៱஋ɗ
εᤍ᪋ɁӠᒾȾͧșᇹᄑᐥڛɁۄӏȟǾ۹റȽᐥ̷ЅɥႆɒҋȬ᝗ىȻȽȶȲȦȻȟ᛻ȹ՘ɟɞǿ
ȦɁ஽ఙǾᐥڛ࣮ኳɁɒȽɜȭќటɗɮɽʽኄɁҤͽȟۄӏȪǾᐥ̷ЅɂǾറȁȽݨͶȾҰ͍ɛ
ɝɕᄱɦȾ૫ȞɟɞɛșȾȽȶȲǿᐥڛȾᩜȪȹɂǾے႕ᚽ᭰Ɂ᛼ኰɁᆬ቏ˁௐՒȻចᐥ̷ЅɁ
᭣ᡮᄑȽۄᦀȟ஽͍ᄑȾᣵӦȪȹȝɝǾʡʷɺʳʪȾȝȗȹ۹ୣɁᐥ̷ȲȴɁͬݎȟ˪ժඑȽᛵ
ጨȻȽɞǿ 
ᐥڛȾ૫Ȟɟɞចᐥ̷ЅȾȷȗȹɂि఼ǾρҝɁᐥڛᆅሱɗю᪌ˁရᩜࣗ
ʔʵ ʐ ɹ ʃ
Ƚȼ࿑ްɁԖ႕ɥ᭰
ɞے႕ɥ੥șɕɁǾᐥ̷ɁʂʭʽʵᴥᇘޙᐐǾᢁ̷ᐥᐐኄᴦȾ᪅ްȪȲᝲᐎȾȝȗȹ᜘ՒȨɟȹ
ȠȲ2ǿаᚐᆅሱȺ઩ଊȨɟȲɁɂǾᐥ̷ЅȟǾစڛߦ៎ɗյᐥڛɁॴ᠎ˁ࣮ኳյ᥂ɁൡᑤȾնɢ
ȮǾᛓୣɁژໄɥ͏ȹᤣ੻ˁᥓᏚȨɟȲཟȺȕɞǿ᪡࠙ᄑȽَЅᥓᏚɁ᛼ኰȾώȗȽȟɜǾյᐥ
ڛɂǾᒲɜɁᚹᦀɁͺ٥ȾȝȗȹρॴᄑȽʡʷɺʳʪɥ޴းȪȲǿȰɟɂ࿑ȾǾ෗ᢎᄑᒲႏ࣊ȟ
ᯚȢǾَЅψᛃɁៈߋȽےᬂఊ˩࠙Ⱦ஥ᅩȾᄉ૴ȨɟɞǿȦɁρॴȻɂᐥڛɁॴ᠎ɗ࣮ኳյ᥂Ɂ
ൡᑤǾȕɞȗɂ߆᣹ᐐȻ࿑ްɁᐥ̷ȻɁ፯߈ȽጺȺȕɞǿ2008ࢳʷʽʓʽȺᩒϸȨɟȲʝʀʽʐ
                                                                 
1 O. Demus, Byzantine Mosaic Decoration, New York, 1976 (London, 1948). 
2 ΍țɃ D. Mouriki, “
	
 !"
# ,”  	
 
 
 
 (=), ser. 4, vol. 14 (1987-1988), pp. 205-266; N. 
Guerassimenko, “The Representations of Physician Saints in the Katholikon of Hosios Loukas, Phokis,” in: S. 
Lamia et al (eds.), Decorations for the Holy Dead: Visual Embellishment on Tombs and Shrines of Saints, Turnhort, 
2002, pp. 167-175; N. Gkioles, “$
	"
"
 
%& ,”	


 53 (2007-2009), pp. 139-160. 
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ɭʽࠕɵʉʷɺȾȝȗȹǾʴʄˁʂɱɮʪʃɂȦșᜤȬǿ 
յᐥڛȾ૫ȞɟɞρȁɁᐥ̷Ɂᤣ੻ɂˢ᛻Ȫȹঌ৙ᄑȽॴ᠎ɥધȷȟǾȦɟɂयɜɁ
࿑ॴɗᐥڛɁमҾȟȰɁᤣ੻Ⱦ᥾ᛵȺȕȶȲȦȻɥᇉȬǿ޴ȾǾᐥڛɂᐥ̷ᤣ੻Ⱦɛ
ɞρॴԇɥժᑤȻȪȲǿȰɟȱɟɁ߆᣹ᐐǾεᤍۢɁሗ᭒ǾᐥڛɁሗ᭒ǾȦɟɜȬɌ
ȹȟᐥ̷ᤣ੻Ⱦ᥾ᛵȽចᛵጨȺȕȶȲȾᤏȗȽȗ3ǿ 
 టሟɂǾୣԛɕɁψᛃȞɜȼɁɛșȽژໄɥ͏ȹᐥ̷ɥᤣɆǾयɜɥ૫ȢᐥڛɁےᬂɥȼɁɛ
șȾขްȪȲɁȞǾщͶᄑȽͽ΍ɁᜊߔɥɕȻȾᐎߔɥ᣹ɔȹȗȢǿɬɸɮˁɬʔʵɸʴ Agioi 
Anargyroiᐥڛᴥ͏˩ɬʔʵɸʴᐥڛᴦȻɬɸɴʃˁ ʕɽʳɴʃˁ ʒɯˁ ɵʃʕʏɭ Agios Nikolaos 
tou Kastniziᐥڛᴥ͏˩ʕɽʳɴʃᐥڛᴦɂǾے႕Ɂίސ࿡ৰȟ෗ᢎᄑᓦܧȽ 12 ˰጗ɁᐥڛȺǾ
ᧇ୫ȻᑀЅȞɜ߆᣹ᐐȟᅺɜɟɞǿ˵ᐥڛȻɕǾᐥ̷ЅɁᤣ੻ȻᥓᏚǾȰȪȹᐥ̷Ȼ߆᣹ᐐȻɁ
ᩜΡɁ޴᪨ᄑȽ೫ᜳȟժᑤȺȕɞȦȻȞɜǾᝩ౼ߦ៎ȻȪȹܧᤛȻҜ୽ȪȲǿ 
ᐥ̷ࡄୢȻᑀЅɁႏ఼ 
 ᐥڛᚽ᭰ɁщͶᄑȽ೫᜞Ⱦоɞໄ϶ȻȪȹǾᐥ̷α͒ȻȰɁَЅɁႏ఼ɥകᜊȪȹȝȢǿᐥ̷
ɂαाɁަ឴ᐐȺȕɝǾᇘȻ̷ȻɁ͓̿ᐐȺȕɞ4ǿᐥ̷ȾߦȬɞࡄୢȻयɜɁᑀЅɂǾա͍ʷ˂
ʨఙȾȰɁᠭໃȟ෰ɔɜɟɛșǿˢᓐɁ̷ȁȾߦȬɞᖃᇊЕᇊɂǾ஽͍Ɂ۰ᤢȻȻɕȾߦ៎ɥյ
᥆ࢍɁᔐ᪽ɋȻᢆȫǾᇹᄑȽɕɁȞɜуцᄑȽॴಐɥ࢛ɆɞɛșȾȽȶȲǿɷʴʃʒଡ଼ఙȾоɞ
ȻǾα͒ȾඹȫȲᔐ᪽ǾȬȽɢȴඹଡ଼ᐐɁᇞᇊɋȻᄉࠕȪȹȗȢǿȞȷȹ٥˨Ⱦႆɥᣞɝα͒Ⱦ
စᡵȪȲᐥ̷ɂǾαाɁਖ਼టȺȕɝఊɕᡵᣋȽޭଡ଼ᄑސ٣ȻȽȶȲǿۃɁٍ֚ȾඳᐐɁᑀЅɥ᭰
ɞৼ᏿ɂඹଡ଼ᐐȾፕ੪ȨɟǾඹଡ଼ᐐᜤॡڛ
ʨ ʵ ʐ ɭ ʴ ɰ ʪ
ȾɂȰɁᑀЅȻ̜᎝ȟ૫ȞɟȲ5ǿա͍ɁᖃᇊȺɂ֤ஓ
Ȼڋᖃஓȟ᥾᛾ȨɟȲȟǾɷʴʃʒଡ଼ाɕ٥˨ɁඳɥۿّȾȝȤɞ᝖ႆȻ᛻ȽȪǾȦɟɥᇗȶȲǿ
ஓȁᇌɞඹଡ଼ᐐɁˢᜄȟյଡ଼͢Ⱥͽ਽ȨɟǾछқɂِ఍Ɂ௦ȾژȸȢᇞᇊɥږȶȹȗȲɕɁȟǾ
़ȁȾͅ٥ڒɁඹଡ଼ᐐɥᒲɜɁˢᜄȾ՘ᣅɓᄾ̠̬ํȟᚐɢɟɞǿȦɁ̬ํɂറȁȽцպͶɁᩜ
ΡȟऐԇȨɟɞȾͧȗǾɛɝ᭄᎞ȾȽȶȲǿᐥᤤ࿎ሉӦɗґᥓǾᐥ̷Ɂͬݎɥ᚜Ȭ౉ፎɮɽʽɕǾ
ඹଡ଼ᐐα͒Ɂᄉࠕɥ΢Ȭǿɷʴʃʒଡ଼ᣓ޼ఙ͏᪃ɁࡄୢɁߦ៎ɂǾඹଡ଼ᐐȞɜ˿ଡ଼ɗεᤍۢɋȻ
ȨɜȾછ۾ȪȹȗȢǿқఙɷʴʃʒଡ଼ఙɛɝୣᄍࢳɥጽɞșȴȾǾᐥ̷ɁୣɂୣԛȾᤎȪȲǿ 
 
                                                                 
3 L. James, “At Church,” in: R. Cormack and M. Vassilaki (eds.), Byzantium 330-1453, London, 2008, pp. 
198-199. ʂɱɮʪʃɂ 1994ࢳǾ23Ɂ˹ఙʝʀʽʐɭʽᐥڛȾ૫ȞɟȲᐥ̷Ѕɥᝩ౼ȪȲǿȬɌȹɁᐥڛȾ
цᣮȪȹ૫ȞɟȲᐥ̷ȟˢ̷ɕȝɜȭǾɑȲ۹ȢɁᐥ̷ȟˢᐥڛɁɒȾ᚜ȨɟɞȦȻȞɜǾᐥ̷ᤣ੻Ɂ۹റ
ॴɥ઩ଊȬɞǿEadem, “Monks, Monastic Art and the Middle Byzantine Church,” in: M. Mullet and A. Kirby 
(eds.), The Theotokos Evergetis and Eleventh-Century Monasticism, Belfast, 1994, pp. 162-175. 
4 H. Delehaye, Les origines du culte des martyrs, Brussels, 1912; P. Brown, “The Rise and Function of the Holy 
Man in Late Antiquity,” The Journal of Roman Studies 61 (1971), pp. 80- 101. 
5 A. Grabar, Martyrium, I, II, Paris, 1946 (rep. in. 1972). 
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յ٥ڒɁ۹റȽᐥ̷ᜤॡஓˢᜄɥፋˢԇȬɞȲɔǾ10 ˰጗Ǿʁʫɴʽˁʫʉʟʳʃʐɭʃ
Symeon Metaphrastesȟᐥ̷ͤɁ፾ᎷͽഈȾᅔਖ਼ȪǾյᐥ̷ͤɁቛբɥஓ͇ᬲȾᥓȪȲʫʘʷɸ
ɴʽɥͽ਽ȪȲ6ǿȦɁʫʘʷɸɴʽɂّࢗɁъᇊɁژໄȻȽɞǿፖȢ˰጗ȾǾᐥ̷Ѕɗඹଡ଼کᬂ
ɥֆɓષፎоɝќటᴥَ 1ᴦɗࢳᩖɁյஓɁᐥ̷ɥᛓୣɁ౉ፎȾ૫Ƞ˶Ɍɞɵʶʽʊ˂ˁɮɽʽ
ᴥَ 2ᴦǾ˹܄Ⱦᐥ̷ЅɥᥓȪٍ֚ɥͤᜤکᬂȺٍɓͤᜤɮɽʽɕҤͽȨɟȲ7ǿ˹ఙʝʀʽʐɭ
ʽᐥڛȺɂǾఊ˩᥂ɁےᬂȟˢᣵɁចᐥ̷ЅȾ᭰ɜɟɞɛșȾȽɞǿ12˰጗͏᪃ɂᐥ̷ͤکᬂɕ
ᐥڛюȾ᚜ȨɟǾ஽͍ȟ˩ɞȾȷɟȹȰɁୣɥۄȪȹȗȢ8ǿʁʫɴʽɁᐥᐐ௦፾ᎷɥᄠҒɝȾǾ
ᐥ̷ɥ૫ȢَЅɂ᠎ᦀȻɕȾۄӏȪȲǿқఙȾ۾ɑȞȾඹଡ଼ᐐȻᝓឧȨɟȹȗȲᐥ̷ɂǾ˹ఙ͏
᪃Ǿ˿ଡ଼ˁᢁ̷ᐥᐐˁԗჵᐥ̷ˁඹଡ଼ᐥ̷ˁεᤍᐥ̷ˁᐥܤȽȼ஥ᆬȾґ᭒ȨɟǾ᚛ᚽɁ૫ґȤ
ȾɛɝَЅ˨ɁࢃႱԇȟᚐɢɟɞȻȻɕȾǾᐥڛюȾᄾख़Ɂک੔ɥပीȪȲǿɵʃʒʴɬɁ 2ᐥ
ڛȾ᛻ɜɟɞᚽ᭰ʡʷɺʳʪɂǾ͏˨ȾႩᣖȪȲɛșȾǾୣᄍࢳȾ̣ɞᐥ̷α͒ȻَЅɁͤፋɥ
ᑔ௑ȻȬɞɕɁȺȕɞǿ 
ɵʃʒʴɬȻ 12˰጗ɁʝʀʽʐɭʽᏩᚓ 
ɬʔʵɸʴᐥڛȻʕɽʳɴʃᐥڛ9ɥଥȬߴ᥆ࢍɵʃʒʴɬɂǾա͍ʷ˂ʨ͏఼Ɂᢁ̜ᚔᤍȺȕ
ɞɲɺʔʐɭɬᚔᤍภȗȾͱᏚȬɞᛵᚗȺȕɝǾ៱஋ɗᯚޮɁ̪֤Ɂ٥ȻɕȽȶȲǿɬʔʵɸʴ
ᐥڛɂ႔ɁԈూȾ࣮ȷ˧ࣗࣻʚʁʴɵȺǾ٥஁៱஋ʐɴʓʷʃˁʴʪʕɴʐɭʃ Theodoros 
                                                                 
6 H. Deliyanni-Doris, “Menologion,” Reallexikon zur byzantinischen Kunst (=RbK) VI, cols. 124-218; Ch. Hogel, 
Symeon Metaphrastes: Rewriting and Canonization, Copenhagen, 2002. 
7 H. Deliyanni-Doris, “
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,” 

1 (1982), pp. 277-313; N. P. Ševenko, Illustrated Manuscripts of the Metaphrastian Menologion, 
Chicago and London, 1990. 
8 Th. Gouma-Peterson, “Narrative Cycles of Saints’ Lives in Byzantine Churches from the Tenth to the 
Mid-fourteenth Century,” Greek Orthodox Theologial Review 30, 1 (1985), pp. 31-44. 
9 A. K. Orlandos, “01 
 ,” 
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 4 
(1938), pp. 10-60, 137-146; S. Pelekanides, 
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I, 
!,", Thessaloniki, 1953, 
pls. 1-62; Idem, “I piu antichi affreschi di Kastoria,” Corsi di cultura sull’arte ravennate e bizantina 1964, pp. 
351-366; Idem, “Kastoria,” RbK III, cols. 1190-1224; T. Malmquist, Byzantine 12th Century Frescoes in Kastoria: 
Agioi Anargyroi and Agios Nikolaos tou Kasnitzi, Uppsala, 1979; A. W. Epstein, “Middle Byzantine Churches of 
Kastoria: Dates and Implications,” The Art Bulletin 62 (1980), pp. 190-207; S. Pelekanides-M. Chatzidakis, 
Kastoria, Athens, 1984, pp. 22-65; E. Drakopoulou, “H"
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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, ser. 4, vol. 14 (1987-1988), pp. 307-314; N. K. Moutsopoulos, ""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, Thessaloniki, 1992, pp. 307-392, 401-411; E. Drakopoulou, $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, Athens, 1997, pp.31-53; M. Panayotidi, “2
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, Thessaloniki, 2006, pp. 157-166. ᄬႎఎࢶ
ȈɬɸɮˁɬʔʵɸʴᐥڛᴥɵʃʒʴɬᴦూےᬂɁʡʷɺʳʪȉǾȊᏩᚓխᆅሱȋቼ 41հǾ2003ࢳǾ65-80ᬮǿ
ખሟȈɵʃʒʴɬǾɬɸɮˁɬʔʵɸʴᐥڛɁɽʃʨʃȻʊʩɬʘʃźᐥ̷Ѕ᚜းȻͤᜤɿɮɹʵȾȷȗȹ
źȉǾȊ஗ሙႎ۾ޙ୫ޙᆅሱᇼ጗ᛵȋǾቼ 54հቼ 3ґёǾ2008ࢳǾ37-50ᬮǿ 
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LimniotesȻȰɁܻɬʽʔˁʳʑɭʕ Anna RadineȾɛȶȹ߆᣹ȨɟȲ10ǿयɜɂҰ͍ɁӐԇȪ
Ȳ࣮ኳɥεेǾʟʶʃɽȺڛюɥᚽ᭰ȪǾგɁผჺȻ᯽Ɂާߚɥ᭐ȶȹԗჵᐥ̷ɽʃʨʃ Kosmas
Ȼʊʩɬʘʃ Damianos ȾѓစڛȪȲ11ǿɬʔʵɸʴᐥڛȾሌᣋȗʕɽʳɴʃᐥڛɂǾ៱஋ʕɷ
ʟɳʷʃˁɵʃʕʏɭʃ Nikephoros KastnizesɁ߆᣹ȾȽɞԨࣗࣻʚʁʴɵȺȕɞǿڛюȾරɞ
ᧇ୫ɂǾ߆᣹ᐐȟަ឴ᐥ̷ʕɽʳɴʃɁӏ឴ȾߦȬɞ৞ពɁ৙ɥ᚜ȬȲɔటᐥڛɥીȥȲȻᜤȬ
12ǿ 
 ˵ᐥڛɁے႕ȟҤͽȨɟȲ 12˰጗ɂǾҰ˰጗ȞɜፕፖȪȹǾᏩᚓխ˨Ɂ᎞ಂɥឝඟȪȲ஽ఙȺ
ȕɞ13ǿ៱஋ɗεᤍ᪋ӯӌɁӠᒾǾఙ᪅͇ȠȺ˰Ϋ៱஋ȟεᤍ᪋ɥᤆ؆ȬɞȦȻɁȺȠɞʁʃʐ
ʪ CharistikeɁஃᚐɂǾ࿑ȾᇹᄑᐥڛɁ࣮ኳɥ΢᣹ȪȲ14ǿࣔۇɁɑɑੜȴુȹɜɟȹȗȲᐥڛɂ
εेˁ୎ኳȨɟǾˢ஁Ⱥ୿ȲȽᐥڛȟ࣮ᜫȨɟȲǿɸʴʁɬȾးސȬɞᐥڛ࣮ኳɁԡୣᣋȢȟȦ
Ɂ 11ˁ12˰጗Ⱦ࢜ࠖȬɞ15ǿɬʔʵɸʴᐥڛȻʕɽʳɴʃᐥڛɕ៱஋Ɂρ̷ᄑȽ߆᣹ȾɛȶȹҰ
͍Ɂ࣮ኳɥεेˁᚽ᭰ȪȲɕɁȺǾ˵ᐥڛɁစڛɂպ஽͍ɁӦտɥՕ஭Ȫȹȗɞ16ǿ 
12˰጗Ɂᐥڛᚽ᭰Ɂ࿑ᓨȻȪȹǾᇘޙᄑͱ᪡ȾिȶȲَЅᥓᏚȾӏțǾᐥͶઙᬻɥ˹॑ȻȬɞ
ъᇊᄑᛵጨɁऐԇǾɷʴʃʒɗចᐥ̷ɁͤᜤکᬂɁۄӏȟમȥɜɟɛș17ǿɑȲǾَЅɁሗ᭒Ȼ
ୣȳȤȺɂȽȢǾറȁȽፎ႕റࣻȟ˶ސȬɞպ˰጗ऻԡɂǾറࣻխɁ˨ȺɕៈሬȽ஽͍Ⱥȕɞ18ǿ
ɬʔʵɸʴᐥڛɁፎ႕ɂ᚛ᛨȻ̷ͶɁᝐएȨɟȲӦȠǾߴȨȽᭀ᥂ȻऀȠͩɃȨɟȲ̷ͶǾȰȪ
ȹ᧛ᜏᄑȽ፷ɁमҾȟ᭎ᕻȺȕɝǾऐརȺρॴᄑȽ᚜းɥધȷǿʕɽʳɴʃᐥڛɂ̷ͶɁʡʷʧ
˂ʁʱʽɗ፷ɁӌऐȨኄɁ࿑ौɥаɁᐥڛȻц఍ȪȽȟɜǾੱҤᄑȽ̷ͶɁӦȠɗᓨΈȗȾᤏȗ
                                                                 
10 Pelekanidis-Chatzidakis, op. cit., p. 39; Panayotidi, art. cit., p. 161. 
11 Drakopoulou, op. cit., pp. 44-53. 
12 Pelekanidis-Chatzidakis, op. cit., p. 50; Drakopoulou, op. cit., pp. 41-44. 
13 A. P. Kazhdan - A. W. Epstein, Change in Byzantine Culture in the Eleventh and Twelfth Centuries, Berkley, 
1985. 
14 J. P. Thomas, Private Religious Foundations in the Byzantine Empire (Dumbarton Oaks Studies 24), Washington, 
D. C., 1987, esp. pp. 157-243. 
15 C. Mango, Byzantine Architecture, New York, 1974, pp. 194-252; N. Gkioles,  , Athens, 
1987, pp. 45-175; Ch. Bouras, '"&'
""'	, Athens, 2001, pp. 
83-162. 
16 ɬʔʵɸʴᐥڛɂ 10˰጗Ɂ࣮ኳɥ 12˰጗ȾεेȪȲɕɁǾʕɽʳɴʃᐥڛȾȷȗȹɂ࣮ኳɁࢳ͍ȟްɑ
ȶȹȗȽȗȟǾ11˰጗ఞȞɜ 12˰጗ఞɁᩖȾͱᏚȸȤɜɟɞǿɬʔʵɸʴᐥڛɁ࣮ኳࢳ͍ɂǾOrlandos, art. 
cit., p. 60 (11C); Pelekanides-Chatzidakis, op. cit., p. 23 (10C). ʕɽʳɴʃᐥڛɁ࣮ኳࢳ͍ɂǾMoutsopoulos, 
op. cit., pp. 406-411. 
17 J. M. Spieser, “Liturgie et programmes iconographiques,” Travaux et mémoires 11 (1991), pp. 575-590. 
18 V. Djuri, “La peinture murale Byzantine XIIe et XIIIe siècles,” Actes du XVe congrès international d’études 
Byzantines (Athènes-Septembre 1976), I, Athens, 1979, esp. pp. 167-196; D. Mouriki, “Stylistic Trends in 
Monumental Painting of Greece during the Eleventh and Twelfth Centuries,” DOP 34/35 (1980-1981), esp. 
pp. 100-124; M. Panayotidi, “The Wall Paintings in the Church of the Virgin Kosmosoteira at Pherrai (Vira) 
and Stylistic Trends in 12th Century Painting,” in: Ch. Bakirtzis (ed.), Byzantine Thrace: Image and Character. 
First International Symposium for Thracian Studies, Komotini, May 28th-31st, 1987, Amsterdam, 1989, pp. 
457-484. 
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ɥ᛻ȹ՘ɞȦȻȟȺȠɞǿȗȭɟɕ 12˰጗ऻԡɁᏩᚓɥ͍᚜Ȭɞፎ႕Ⱥȕɞǿ͏ ˨Ɂධխᄑᑔ௑
ɥᡍɑțȹǾȦɟɛɝ˵ᐥڛɁᚽ᭰ʡʷɺʳʪɁ೫᜞ȾоɝȲȗǿ 
ɬʔʵɸʴᐥڛɁᚽ᭰ʡʷɺʳʪ 
ɂȫɔȾចᐥ̷ЅɁᥓᏚɥകᜊȬɞǿю᪌ɁɽʽɹȾɂᐥීފЅȟ૫ȞɟǾ˩᥂Ⱦ˿ଡ଼Ѕȟ 4
Ͷ˶ɉᴥَ 3ᴦǿᡵࣗɁےᬂȾɂ˨࠙Ⱦᬶ᜘ᐐЅȟᣵȽɝǾȰɁ˩Ⱦɷʴʃʒͤចکᬂȟ஽᜛وɝ
ȾᥓȨɟȲǿఊ˩࠙ɥចᐥ̷ɁᑢЅˁ቏Ѕȟ᭰ɞȟǾూϫɂ˿ଡ଼ȾǾᛴϫɂᢁ̷ᐥᐐȾҾछȹɜ
ɟȲǿᐥɼɴʵɸɴʃ GeorgiosȾીȥɜɟȲԈϫࣗȾɂǾयɁᐥ̷َͤЅɗǾ័ ܛȽ᚛ᚽɥᡵȾ
Ꮎș߆᣹ᐐˢ޿ɁَЅᴥَ 4ᴦȻȻɕȾᛓୣɁ˿ଡ଼ЅȟےᬂɥڋɔɞǿߦȬɞԧϫࣗȾɂεᤍᐥ
̷ȟɑȻɑȶȹ૫ȞɟǾᛴےȾ߆᣹ᐐȟεᤍۢȻȪȹ᚜ȨɟȲᴥَ 5ᴦǿ߆᣹ᐐɂԈϫࣗȻԧϫࣗ
ȾȰɟȱɟǾ٣ΫȻᤀ˰Ɂ˵஁ɁݎȺᄊکȪȹȗɞǿစڛߦ៎ȺȕɞЬअᐥ̷ɁͤᜤکᬂɕȦɁ
ϫࣗɁےᬂ˨᥂ȾᣵȽɞǿရᩜࣗȾɂᛴےȾᐥܤЅȟ˶ɆǾԧɬ˂ʋȾ˿ଡ଼Ѕ 2Ͷȟරɞǿᣮࢠ
˿ଡ଼ɂᐥڛూϫȾ૫ȞɟɞȟǾటᐥڛȺɂҰ˰጗Ɂے႕Ɂ˨ȾպȫَЅȟ૫Ƞ᥾ɀɜɟȲǿаᚐ
ᆅሱȾɛȶȹǾȦɁ΍۶ᄑȽʡʷɺʳʪɂ˿ଡ଼ЅɁͱᏚȟᆬްȪȹȗȽȗ஽ఙɁջරȻ઩ଊȨɟ
ȹȗɞ19ǿ 
စڛߦ៎ȺȕɞɽʃʨʃȻʊʩɬʘʃɁَЅɂᐥڛю۶Ⱦᛓୣ૫ȞɟǾȰɁސ٣ȟයȾऐᝩȨ
ɟȲǿयɜɂᐥڛ۶ےɁоՠ˵ϫǾᡵࣗȞɜԧϫࣗɋፖȢᩒՠ᥂ɁూےᬂᴥɷʴʃʒȾɛɝ੐ў
Ȩɟɞ౉ፎɮɽʽᄑَЅᴦǾю᪌Ɂоՠ˵ϫᴥю᪌ɁᐥීފȾͶɥտȤȹ˵ਖ਼ɥȕȥɞɬɹʳʨʐ
ɭɴЅᴦǾԧϫࣗ˨᥂Ɂᐥ̷ͤکᬂȾᄊکȬɞᴥَ 6ᴦǿқఙɁᐥڛȾȝȗȹစڛᐥ̷ɂǾю᪌Ɂ
ɽʽɹȾɷʴʃʒˁᐥීˁ۾ۿΈˁ12 Έाˁ߆᣹ᐐኄȻȻɕȾ૫ȞɟɞɁȟˢᓐᄑȺȕȶȲ20ǿ
ͱ᪡ᄑȽᐥڛᚽ᭰ʡʷɺʳʪɁᆬ቏ȪȲ˹ఙ͏᪃ǾɬʡʁʃɂᐥීފɁްͱᏚȻȽȶȲȲɔǾစ
ڛᐥ̷ɂю᪌͏۶Ɂک੔ȺᒲɜɁ቏کɥ᚜஥ȬɞȦȻȻȽɞ21ǿयɜɂǾڛюȾᛓୣو૫Ȟɟ
ɞǾю᪌֚ᣃȾȝȗȹǾ۾ျᆀɗ໩؅ˁथᓨኄȾɛɞౕጸɁ˹ȾᥓȨɟɞǾɷʴʃʒɗᐥී
ɥ˵ᑨȾͧșǾպȫʂʭʽʵɁᐥ̷ȟ۹ႊȨɟɞኄǾͅɁᐥ̷ᤣ੻Ɂ઩ൈȻȽɞǾᐥ̷ͤȟ
᚜ȨɟɞǾȽȼɁ஁ศȺǾͅɁَЅȻᩜΡɥፀɃȽȗ࿲቏ȪȲَЅᛵጨȻȪȹးɟɞɛșȾȽȶ
Ȳ22ǿʐʽʡʷʽɗю᪌ᣋȢɁͲȗےᬂኄǾᜊᐐȾᣋȗᠾᫌȾᥓȨɟɞکնȾɂǾᜆ߈Ƚ͓̿ᐐ
                                                                 
19 ˿ଡ଼ЅᥓᏚɁධխᄑࠕᩒȾȷȗȹɂ͏˩ɥՎྃǿM. Chatzidakis, “01'
	
67
,”  ser. 4, vol. 1(1959-1960), pp. 87-107, esp. 92-99. 
20 Ch. Ihm, Die Programme der christlichen Apsismalerei von vierten Jahrhundert bis zur Mitte des achten 
Jahrhundert, Wiesbaden, 1960. 
21 ٥஁ɁᛓୣɁᐥڛȾစڛᐥ̷ɥɬʡʁʃȾᥓȬʡʷɺʳʪȟරɞǿ΍țɃɻʵɷʳࡀɬɸɴʃˁʫʵɹʴ
ɴʃᐥڛᴥ11˰጗ᴦǾʨʕ٥஁ɬɸɴʃˁʲɬʽʕʃˁʅɴʷɾʃᐥڛᴥ12e13˰጗ᴦǾɷʐʳࡀɬɸɴʃˁ
ʤʒʷʃᐥڛᴥ12e13˰጗ᴦȽȼǿɬʡʁʃɁɽʽɹȾ૫ȞɟɞکնɴʳʽʃɁʧ˂ʄɥȻɞȲɔǾȦɁʡʷ
ɺʳʪɂқఙɁඹଡ଼ڛɁջරȺȕɞȻȨɟɞǿ 
22 S. Tomekovi, “Les répercussions du choix du saint patron sur le programme iconographique des églises 
du 12e siècle en Macédoine et dans le Péloponnèse,” Zograf 12 (1981), pp. 25-42; A. S. Koukiaris, “%'
*
	"
"
8133('
'),” 	
 22 
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ȻȪȹɁमҾȟයȾऐᝩȨɟɞ23ǿɬʔʵɸʴᐥڛȺɕǾ˹ఙ͏᪃ɁَЅᥓᏚɁౕጸȾिȗǾစ
ڛᐥ̷ɁَЅɥࢼ࣊Ȟ᥾ᛵȽےᬂȾᥓȬǿɑȲᡵࣗᛴϫɁᐥ੉ۢɗԗჵᐥ̷ɁَЅɂ 2ջ 1ጸɁ
ጸɒնɢȮȺᥓᏚȨɟȹȝɝǾՔފɁᐥ̷ȾીȥɜɟȲటᐥڛɁ࿑ᓨȾᤛख़ȪȷȷǾᚽ᭰ʡʷɺ
ʳʪȾȝȗȹࡿծߦለɁʚʳʽʃɥႆɒҋȪȹȗɞǿ 
టᐥڛȺᒾ֞຅ȗɁɂǾቼˢȾǾʐɿʷʕɷȾᩜΡɁ຅ȗᛓୣɁᐥ̷ȟᐥڛԈϫȾᪿɔɜɟȲ
ཟȺȕɞᴥَ 7ᴦǿɑȭԧᛴ᪛ɁጯᩋȗےᬂȾ૫ȞɟȲ᪫εۢʊʾɭʓ David Ȟɜ᛻ȹȗȦș24ǿ
ᄌᯢᄌ᯦ɁʊʾɭʓȾɂǾ቏ЅȻൗజɁᬯȾᑢЅɥᥓȬ 2 ሗ᭒ɁَЅʉɮʡȟȕɞȟ25Ǿɬʔʵ
ɸʴᐥڛȺɂҰᐐɥᤣɉǿɸʴʁɬȾȕɞ 11ᵻ12˰጗Ɂے႕ɥધȷ 80ͺɝɁᐥڛɥᝩ౼ȪȲȻ
ȦɠǾʊʾɭʓЅɥ૫ȢɁɂటᐥڛɁɒȺǾिȶȹ࿑ҝȽᥓਁȟ᛻ȹ՘ɟɞȳɠșǿȨɜȾǾရ
ᩜࣗᛴےɁԈ᪛ǾȬȽɢȴԈϫࣗоՠɁտȞȗϫȾᐥܤʐɴʓʳ Theodora ɁَЅȟᥓᏚȨɟȹ
ȗɞ26ǿऻᣖȬɞȟǾयܤɂȰɁͅɁᐥܤȻɂႱȽɞژໄɥ͏ȹᤣ੻ȨɟȹȝɝǾȰɟɂयܤɁ
ҋᒲȟʐɿʷʕɷȺȕɞȦȻȾᩜΡȬɞɕɁȻᐎțɜɟɞǿᡵࣗԈےȾɂʐɿʷʕɷɁަ឴ᐥ̷
ʑɭʩʒʴɴʃ Demetriosȟ૫ȞɟȲǿʑɭʩʒʴɴʃЅɁȕɞᡵࣗԈےɁᚾϫǾȬȽɢȴԈϫ
ࣗɁԧےȾɂ߆᣹ᐐˢ޿ȟ૫Ȟɟȹȗɞǿ͏˨Ɂᐥ̷ᤣ੻ȻَЅᥓᏚɂǾʐɿʷʕɷȻ߆᣹ᐐȻ
ɁᩜΡɥᇉȬɕɁȳɠșȞǿɵʃʒʴɬ٠ᅔɁ៱஋Ⱥȕɞ߆᣹ᐐȻᮐ᥆ɁᯚጥޮЊɁ޿ጕȾᣵȽ
ɞȰɁܻȟʐɿʷʕɷȾȼɁɛșȾᩜɢɞɁȞǾး஽ཟȺɁ᜘஥ɂᫍȪȗǿᧇ୫Ȟɜɕ஥ɜȞȺ
ɂȽȢǾ୫ంխ୳ɕරɜȽȗǿȦȦȺɂˢ᥆ࢍɁᐥ̷ɁَЅȟᐥڛɁˢ᥂Ⱦᪿ˹ȪȹᥓᏚȨɟȲ
ཟɥ઩ଊȬɞȾႡɔȩɞɥीȽȗȟǾᐥ̷Ȼ٥஁ȻɁᩜΡȾȷȗȹ͇᜘ȪȹȝȠȲȗǿ 
 ᐥ̷ࡄୢɂɕȻɕȻǾ٥஁ᄑȽᓨնȗɁ༟ȗɕɁȺȕȶȲǿඹଡ଼ᐐɁۃՎɝȾብɥᄉȬɞᐥ̷
α͒ɂǾछқɂǾሉӦɁȠȞȽȗۃȻȗș٥ျᄑҤጙɥՙȤȽȟɜյ٥஁Ⱥႆ਽ˁᄉࠕȪȲɕɁ
ȺȕɞǿऻȾᐥᤤ࿎ሉӦ
ʒ ʳ ʽ ʃ ʳ ʐ ɭ ɴ
ȟᚐɢɟǾᐥ̷Ɂᤤᯒɗ੔఍࿎ɂࢿኰٍȾછୠȬɞȦȻȾȽɞȟǾᐥ̷
ȾߦȬɞα͒ɂ࿑Ⱦඹଡ଼Ɂ٥ɥ˹॑ȻȬɞɕɁȺȕȶȲǿ˹ఙ͏᪃ɕ٥஁࿑఍Ɂᐥ̷ɂछᝉ٥ڒ
Ⱦȝȗȹ᥾ᛵ᛾ȨɟǾʧʞʯʳ˂Ƚᐥ̷ɁَЅᏰȾષоȨɟɞढȺछ٥Ɂᐥڛے႕ȾᄊکȬɞǿ
΍țɃʪʴɷɂǾɷʡʷʃࡀɁᐥڛᝩ౼ȞɜǾպࡀɁᐥڛᚽ᭰ʡʷɺʳʪȟ 11˰጗͏᪃࿑Ⱦᄉࠕ
Ȭɞ٥஁Ɂ˿ଡ଼ȲȴɋɁࡄୢȾ࿑ᓨȸȤɜɟɞȻᣖɌȲ27ǿ٥஁Ɂᐥ̷ȟɛɝ᭄᎞ȾᐥڛȾ૫Ȟ
                                                                                                                                                                             
(1990), pp. 105-123; S. Kalopissi-Verti, “The Proskynetaria of the Templon and Narthex: Form, Imagery, 
Spatial Connections and Reception,” in: Sh. E. J. Gerstel (ed.), Thresholds of the Sacred: Architectual, Art 
Historical, Liturgical and Theological Perspectives on Religious Screens, East and West, Wachington, D.C., 2006, pp. 
107-132. 
23 Koukiaris, art. cit., pp. 105, 120; Kalopissi-Verti, art. cit., pp. 118, 120. 
24 Delehaye, op. cit., cols. 771-772; R.-J. Loenertz, “Saint David de Thessalonique. Sa vie, son culte, ses 
reliques, ses images,” Revue d’études byzantines 11 (1953), pp. 205-223. 
25 Loenertz, art. cit., pp. 219-220. 
26 A. M. Talbot (transl.), “Theodora of Thessaloniki,” in: Holy Women of Byzantium: Ten Saints’ Lives in English 
Translation, Wachington, D.C., 1996, pp. 159-237. ʐɴʓʳɂɬʔʵɸʴᐥڛɁͅǾʐɿʷʕɷɁɬɸɬˁʇ
ʟɭɬᐥڛᛴϫɁɬ˂ʋᴥ11˰጗ᴦȾ૫Ȟɟɞǿ 
27 D. Mouriki, “The Cult of Cypriot Saints in Medieval Cyprus as Attested by Church Decorations and Icon 
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ɟɞɁɂʝʀʽʐɭʽऻఙᴥ13˰጗ԡɃᵻ15˰጗ԡɃᴦȽɁȺǾɷʡʷʃɂ٥஁ᄑȽʡʷɺʳʪ
ɁఊқఙɁ΍Ȼȗțɛș28ǿɸʴʁɬట٠Ɂ΍ȺɂǾʤʷʧʗʇʃԡࡀȺࡄୢɥᪿɔȲণধᐐʕ
ɽʽ NikonȟǾպԡࡀԧ᥂ʨʕ٥஁ɬɸɬˁɷʴɬɷᐥڛᴥ11˰጗ᴦǾպԡࡀ˹܄᥂ʾʵʾʳᣋ
᤻Ɂ฿ቀᇊઙڛᴥ12 ˰጗ҰԡᴦǾɴʁɴʃˁʵɵʃεᤍ᪋˿ᐥڛᴥ11 ˰጗ᴦኄȾ૫ȞɟȲ29ǿࡀ
ࡰ᥂ȺɂɹʶʉࡀɁ˿ଡ଼ʩʷʽ Myron ɗʐɭʒʃ TitosǾɻʵɷʳࡀɁ˿ଡ଼ɬʵʅʕɴʃ
ArseniosɁЅȟǾछ٥Ȼᣋ᪬ɁࡀȁɁᐥڛюȾʧʞʯʳ˂Ƚᐥ̷ȻȻɕȾ᚜Ȩɟȹȗɞǿ٥஁Ɂ
ᐥ̷ȾߦȬɞα͒ȟȼɁሌ࣊ɑȺ᪅ްᄑȺȕȶȲɁȞްȞȺɂȽȗȟǾᛓୣɁͽ΍ɥ᛻ɞ᪅ɝǾ
छᝉ٥ڒȞɜ෗ᢎᄑࢿȗኰٍȾ๝ᣥȪȹȗȲɛșȺȕɞǿɬʔʵɸʴᐥڛȾȝȤɞʐɿʷʕɷɁ
ᐥ̷ɁͱᏚȸȤɕǾ٥஁ᄑȽࡄୢɥՕ஭ȪȲɕɁȻɕᐎțɜɟɞȳɠșǿ 
ඒȾǾ11e12 ˰጗ȾௐՒȪȲъᇊ௦Ȼᐥڛᚽ᭰ȻɁᩜΡɥᜊߔȪȲȗǿʫʘʷɸɴʽɗʁʔɹ
ɿʴɴʽȽȼɁќటષፎȾȝȗȹǾᐥ̷ЅɂǾᝉछȬɞᇞஓɁᑨɗյఌɁܿɔɁᬮȽȼȾ૫Ȟɟ
Ȳǿयɜȟᛓ᫆ȽᐥڛɁےᬂȾ᚜ȨɟɞکնǾȼɁɛșȽढɥȻɞɁȳɠșȞǿʔʘˁʙʂʊɷ
ɂǾɴʁɴʃˁʵɵʃεᤍ᪋˿ᐥڛɁԧԈ͇ࠖᇊઙڛʟʶʃɽے႕ᴥ11˰጗ᴦᆅሱȾȝȗȹǾɷ
ʴʃʒَͤЅɁᇞஓȾᣋȗஓȾᇌɜɟɞᐥ̷ȟٍ֚Ⱦ૫ȞɟȲȻ઩ଊȬɞ30ǿɑȲʪʴɷɂɷɴ
ʃࡀʗɬˁʬʕεᤍ᪋˿ᐥڛɁ۶ရᩜࣗʬʀɮɹᴥ11˰጗ᴦɗʛʒʬʃࡀɬɸɴʃˁʲɬʽʕʃˁ
ʐɴʷɾʃεᤍ᪋ᇊઙڛɁʟʶʃɽے႕ᴥ12˰጗ऻԡᴦȾᩜȬɞᝲᐎȺǾ૫ȞɟȲ۾ԡɁᐥ̷ȟ
ъᇊ௦ɁࢳɁҰԡǾ࿑Ⱦ 10ఌȞɜ 1ఌȾᇞஓɥધȷȦȻɥ઩ଊȪȲ31ǿȦɁᪿ˹ᄑȽᐥ̷Ɂᤣ੻
ɂǾʁʫɴʽɁʫʘʷɸɴʽп 10ࢊɁșȴқɔɁ 6ࢊɑȺȟ 9ఌȞɜ 12ఌȾᥓछȨɟɞ˪٫ᚙ
ȾᩜᣵȸȤɜɟɞ32ǿ 
 ɬʔʵɸʴᐥڛɁᐥ̷ЅȻъᇊ௦ɁᩜΡɥᆬᝓȬɞȻǾᡵࣗȻရᩜࣗȾȝȗȹ௦ȾژȸȢߦྃ
ᄑȽᐥ̷ЅᥓᏚȟᚐɢɟȹȗɞȦȻȟɢȞɞ33ǿᡵࣗɁూᛴȺࢳɁҰԡȻऻԡɁᐥ̷ȟߦᏚȨɟ
ȹȝɝǾպറɁᥓᏚɂရᩜࣗᛴےɁԧԈȾɕᜊߔȨɟɞǿɑȭᡵࣗȞɜ᛻ȹȗȦșᴥَ 8ᴦǿю᪌
˩᥂Ⱦɺʴɾʴɴʃˁʐɴʷɾʃ Gregorios Theologosᴥ1ఌ 25ஓᴦǾʚʁʴɴʃ Basileiosᴥ1ఌ
1ஓᴦǾʲɬʽʕʃˁɹʴʇʃʒʬʃ Ioannes Chrysostomosᴥ11ఌ 13ஓǾ1ఌ 27ஓᴦǾʕɽʳɴ
                                                                                                                                                                             
Painting,” in: A. A. M. Bryer-G. S. Georghallides, The Sweet Land of Cyprus, Nicosia, 1993, esp. pp. 238-245, 
255-256. 
28 	
Ch. Walter, “Portraits of Local Bishops: a Note on Their Significance,” 
Zbornik radovaVizantoloskog instituta 21 (1982) (rep. in: Prayer and Power in Byzantine and Papal Imagery, 
London, 1993, II), pp. 16-17; Ch. Konstantinidi, “Le message idéologique des évêques locaux officiants,” 
Zograf 25 (1996), esp. pp. 46, 50. 
29 ণধᐐʕɽʽЅɥધȷᐥڛɂ͏˩Ɂ୫စȾɑȻɔɜɟȹȗɞǿN. B. Drandakis, “
	
9,” 	" 5 (1962), pp. 306-319. 
30 Th. Chatzidakis-Bacharas, Les peintures murales de Hosios Loukas: les chapelles occidentals, Athens, 1982, pp. 
105-109. 
31 D. Mouriki, The Mosaics of Nea Moni on Chios, I, II, Athens, 1985, pp. 208-212; Eadem, art. cit., p. 224. 
32 Mouriki, op. cit., p. 211. 
33 H. Delehaye, Synaxarium ecclesiae constantinopolitanae, Brussels, 1902; J. Mateos, 
Le typicon de la grande église, 2 vols., Rome, 1962-1963; Ševenko, op. cit. 
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ʃ Nikolaosᴥ12ఌ 6ஓᴦ34ǾᇘڒᣋȢɁᡵࣗԧےᬂȾ 3ջɁ˿ଡ଼ɮɲʷʐɴʃ Ierotheosᴥ10ఌ
4ஓᴦǾɺʴɾʴɴʃˁ ʗɴʃGregorios Neosᴥᇞஓ˪஥ᴦǾʲ ɬʽʕʃˁ ɲʶɮʬʽ Ioannes Eleemon
ᴥ11ఌ 11ஓᴦǾԈϫࣗȾፖȢూᩒՠ᥂Ɂɬ˂ʋȾ 4ջɁ˿ଡ଼Ǿɺʴɾʴɴʃˁɿʾʨʒɯʵɾʃ
Gregorios Thaumatourgosᴥ11ఌ 17ஓᴦǾɲʶʟʐʴɴʃ Eleutheriosᴥ12ఌ 15ஓᴦǾʷ˂ʨଡ଼
ᄓʶɴʽ Leon papas Romesᴥ11ఌ 12ஓǾ2ఌ 27ஓᴦǾɬʜʴɴʃ Achilliosᴥ5ఌ 15ஓᴦɁ቏
Ѕȟ૫Ȟɟɞǿˢ ஁ǾᡵࣗᛴϫȾɂǾԧےȾʐɴʓʷʃˁ ʃʒʳʐɭʳʐɭʃ Theodoros Stratelates
ᴥ2ఌ 6ஓȻ 6ఌ 8ஓᴦȻʐɴʓʷʃˁʐɭʷʽ Theodoros Teronᴥ2ఌ 17ஓᴦɁ቏ЅǾᛴےȾ
ʤɬɁԗჵᐥ̷ɷʷʃ KyrosȻʲɬʽʕʃ Ioannesᴥ1ఌ 31ஓˁᐥᤤ࿎ሉӦ 6ఌ 28ஓᴦɁᑢЅǾ
ȰɁ˩Ⱦчۢɹʴʃʒʟɳʷʃ Christophorosᴥ5ఌ 9ஓᴦȻʡʷɽʞɴʃ Prokopiosᴥ7ఌ 8ஓᴦ
Ɂ቏ЅǾԈϫࣗȾፖȢᩒՠ᥂Ɂɬ˂ʋȾՔފɁඹଡ଼ᐐʳʾʷʃ LaurosȻʟʷʷʃ Phrolosᴥ8ఌ
18ஓᴦɁᑢЅȟ᚜ȨɟȲǿᡵࣗᛴےȾ૫ȞɟɞɷʴʃʒͤکᬂɕɑȲǾᐥ̷ȻպറȾࢳɁऻԡȾ
ᇞஓɥધȷǿᛴے˨᥂ȾȈʳʀʷɁᘀႆᴥՙᫍ᣸ҰɁ٠௷ஓᴦȉȻȈᐥීɁᅋɝᴥ8ఌ 15ஓᴦȉɁ
2 کᬂȟ૫ȞɟǾȰɁȬȣ˩Ⱦ˨ᣖɁɷʷʃȻʲɬʽʕʃǾɹʴʃʒʟɳʷʃȻʡʷɽʞɴʃȟ
ᥓȨɟȲǿՙᫍͤɥᐥڛᛴϫȾᥓȬɁɂ˹ఙ͏᪃ɁᐥڛȺˢᓐᄑȾ᛻ɜɟɞȟǾɬʔʵɸʴᐥڛ
ȺɕɷʴʃʒɁ̜᎝ɁᇞஓȾնɢȮȹᐥ̷ȟᤣ੻Ȩɟȹȗɞǿ 
ရᩜࣗᛴےȺɂǾԧϫȾීފɁᐥ̷ɮɱʵɿʶʪ Ierousalemˁʅɻʽʓʃ Sekendosˁʅɻʽ
ʑɭɽʃ Sekendikosᴥᇞஓ˪஥ᴦǾɲɰʟɭʩɬ Euphemiaᴥ9 ఌ 16 ஓᴦǾʐɹʳ Theklaᴥ9 ఌ
24ஓᴦǾɬʔʃʉʁɬ Anastasiaᴥ10ఌ 12ஓᴦǾရᩜՠɥયɦȺԈϫȾɷʴɬɷ Kyriakeᴥ7ఌ 7
ஓᴦǾීފʰʴʍʉ IoulittaȻɻʴɽʃ Kerykosᴥ7ఌ 15ஓᴦǾʨʴʔMarinaᴥ7ఌ 17ஓᴦ35Ǿʐ
ɴʓʳᴥ4 ఌ 5 ஓᴦɁЅȟᥓȨɟȲǿᛴےɁԧԈȾȝȗȹǾᐥܤЅɁᥓᏚɂʝʀʽʐɭʽ௦Ɂࢳ
Ɂқɔᴥ9ఌᴦȻጶɢɝȺ஥ᆬȾߦ෗Ȩɟȹȗɞᴥَ 9ᴦǿᛴےԈϫɁᐥܤȲȴȟ 7ఌȾᇌɜɟɞ
ˢ஁ǾʐɴʓʳɁᇞஓɁɒ 4ఌȽɁɂǾҰᣖɁɛșȾʐɿʷʕɷɁᐥ̷ȺȕɞȦȻȟျႏȻᐎț
ɜɟɛșǿɲʵɿʶʪȻ 2̷ɁকފʅɻʽʓʃȻʅɻʽʑɭɽʃɁ 3ջɂటᐥڛ͏۶Ⱥɂ᛻ɜɟ
ȭǾᮐ᥆Ɂъᇊ௦Ⱦɕ૗᧸ȨɟȽȗሊȽᐥ̷Ⱥȕɞǿ૜ລɁڒɥҋȽȗȟǾစڛᐥ̷Ⱥȕɞɽʃ
ʨʃȻʊʩɬʘʃǾීʐɴʓʐɭ Theodote Ɂ޿஋ഫ਽ȾȽȱɜțǾᤣ੻ȨɟȲɕɁȻᐎțɜɟ
ɞǿ 
ɬʔʵɸʴᐥڛɁ೫᜞ȞɜǾចᐥ̷ЅȾȷȗȹ͏˩Ɂ࿑ᓨȟ߳Ȟɟɛșǿစڛߦ៎Ɂᐥ̷Ɂ
ࠖॴȾնɢȮȹǾͅɁᐥ̷ȟᤣ੻ȨɟɞǿՔފɁᐥ̷ȾીȥɜɟȲటᐥڛȺɂǾစڛᐥ̷Ⱦώȶ
ȹ 2ջ 1ጸɁࡿծߦለᄑȽَЅᥓᏚȟᚐɢɟȲǿɑȲရᩜࣗȾීȻ 2̷ɁকފȻȗșպȫ޿஋ഫ
਽ɥધȷሊȽᐥ̷ɺʵ˂ʡȟ૗ႊȨɟɞǿ࿑ްɁᐥ̷Ɂᤣ੻ȻᥓᏚȟǾ߆᣹ᐐȻɁ࿑ҝȽፀɆ
                                                                 
34 ȲȳȪयɜɂᣮࢠɬʡʁʃȾ૫Ȟɟɞ˿ଡ଼ȲȴȺǾɬʔʵɸʴᐥڛɁ࿑යȽᤣ੻ȺɂȽȗǿ 
35 ɬʔʵɸʴᐥڛɁʨʴʔɂͅɁᐥ̷ЅɁɛșȾඩᬂ቏ЅȺɂȽȢǾমᰅʣʵʆʠʵȾബɥળɝȞȩȬݎȺ
૫ȞɟɞǿȦɁ᚜းɂ 14˰጗͏᪃ௐՒȬɞȟǾɻʵɷʳࡀɬɸɴʃˁʫʵɹʴɴʃᐥڛᴥ1074/75ࢳᴦɗɹ
ʵʝʘʾɳᴥʨɻʓʕɬᴦɁʃʾɱʐɭˁʂʱʵʂɱᐥڛᴥ1191ࢳᴦȟқఙɁ΍ȻȪȹમȥɜɟɞǿऻᐐɁ
ᐥڛɂɬʔʵɸʴᐥڛȻպȫ႕޿Ⱦɛɞے႕ȻȨɟȹȗɞǿ 
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ȷȠɥᇉȪșɞǿటᐥڛȺɂʐɿʷʕɷɁᐥ̷ȟᐥڛԈϫȾᪿ˹Ȫȹ૫ȞɟȹȗȲǿ٥஁ᄑȽɕ
ɁȞǾ߆᣹ᐐɁᇹᄑȽα͒Ⱦɛɞժᑤॴȟȕɞǿъᇊ௦Ⱦژȸȗȹᐥ̷Ɂᤣ੻ȻᥓᏚȟᚐɢɟ
ȲǿటᐥڛȺɂᡵࣗɁూᛴˁရᩜࣗᛴےɁԧԈȾȝȗȹǾᇞஓȾژȸȢߦྃᄑȽចᐥ̷ЅɁᥓᏚ
ȟ޴းȨɟȹȗɞǿछ஽Ɂ᛼ኰȺȕȶȲ᪡࠙ᄑȽَЅᥓᏚɁ᛼ኰȾӏțǾ۹റȽᛵጨɥֆɔȹɅ
ȻȷɁᐥڛɁᚽ᭰ʡʷɺʳʪȟጸɑɟȲȻȬɞȽɜɃǾᇘޙᄑᅺឧɁɒȽɜȭǾចᐥ̷ȾߦȬɞ
۹۾ȽࡄୢȻ຅ȗޭଡ଼ᄑȽᩜ॑ȟǾ۾Ұ૬ȻȽɞȳɠșǿ 
ʕɽʳɴʃᐥڛɁᐥ̷Ѕʡʷɺʳʪ 
ԨࣗࣻɁʕɽʳɴʃᐥڛɂǾю᪌ȾɗɗࢿɔɁɬʡʁʃɥધȷǿటᐥڛɕɬʔʵɸʴᐥڛպറǾ
ͱ᪡ᄑȽᐥ̷ᤣ੻ȻᥓᏚȟᚐɢɟȲǿᡵࣗూ᥂ґɂے႕Ɂίސ࿡ৰȟᓦȢȽȗȟǾɬʡʁʃȾ˿
ଡ଼Ѕȟ˶ɆǾю᪌˵ϫɁے᳸Ⱦᢕᇞȟ૫ȞɟȲᡀȟරɞǿᡵࣗɁԧԈےᬂɂ3࠙ȾԖґȨɟǾ˨ ࠙
ȾɷʴʃʒͤចکᬂǾ˹࠙Ⱦᐥ̷ɁᑢЅǾ˩࠙Ⱦᐥ̷Ɂ቏ЅȟᥓȨɟȲǿ˩2࠙Ɂᐥ̷ȾɂǾూϫ
Ⱦ˿ଡ଼ǾᛴϫȾᐥ੉ۢȻඹଡ଼ᐥ̷ȟᤣɃɟȹȗɞǿᡵࣗᛴےɕ۾ȠȢ3࠙ȾґȞɟǾ˹ˁ˨࠙Ⱦɷ
ʴʃʒͤ3کᬂǾ˩࠙Ⱦԗჵᐥ̷Ɂ቏Ѕȟ˶ɉǿရᩜࣗɁూےȾ1ջɁඹଡ଼ᐥ̷ǾԧԈےȾᐥܤЅ
ȟᏚȞɟɞǿရᩜࣗᛴےɁے႕ȟးސȪȽȗȲɔɴʴʂʔʵɁ࿡ৰɂ˪஥ȳȟǾʕɽʳɴʃᐥڛ
Ⱦɂεᤍۢɗ᪫εۢɁЅȟ᛻ɜɟȽȗǿ 
စڛߦ៎Ⱥȕɞᐥ̷ʕɽʳɴʃɂǾɬʔʵɸʴᐥڛȻպറǾᛓୣوᄻ቏ȷےᬂȾ᚜ȨɟǾᐥ̷
ͤɕ૫ȞɟȲǿаɁᐥڛȻႱȽɞɁɂǾစڛᐥ̷ȟ1ջȺȕɞȲɔǾࡿծߦለᄑȽَЅᥓᏚȟ˪ժ
ᑤȳȶȲཟȳɠșǿʕɽʳɴʃᐥڛȺɂǾɷʴʃʒȻʨʴɬɥͧșयɁ቏Ѕȟᡵࣗԧےɗɗూ߆
ɝȾȕɝǾԈےɁɷʴʃʒЅȾߦᏚȨɟɞᴥَ10ᴦǿ˵ЅȻɕ๏ȢऻᣝȪȲ᎒ᩋɁԡяढےᬂɥ
ԬɔǾͅɁَЅȻɂ஥ᆬȾԖҝȨɟȹȗɞǿɑȲǾရᩜࣗȞɜᡵࣗɋፖȢ੘ՠ˨᥂Ⱦʕɽʳɴʃ
ɁᑢЅȟᏚȞɟȲǿȦȦɂˢᓐȾǾɷʴʃʒɗᐥීɁᑢЅȟ૫Ȟɟɞ᥾ᛵȽےᬂȺȕɞǿɷʴʃ
ʒȻպኄɁ۾ȠȽےᬂɗᣮࢠɷʴʃʒЅȟԬɔɞک੔Ⱦʕɽʳɴʃȟ᚜ȨɟȲɁɂǾစڛᐥ̷Ȼ
ȪȹɁ٥ͱɥ᚜஥ȬɞȲɔȳɠșǿ˧ࣗࣻɁɬʔʵɸʴᐥڛȺԧϫࣗȾᥓȨɟȲစڛᐥ̷Ɂͤᜤ
کᬂɂǾԨࣗࣻɁʕɽʳɴʃᐥڛȺɂရᩜࣗȾ᛻ɜɟɞǿႱȽɞ࣮ኳഫᣲɂᐥ̷ͤکᬂɁᥓᏚɁ
ᤏȗɥႆɓȟǾȗȭɟɕһඒᄑȽሳᩖȾ૫ȞɟȲཟȟцᣮȬɞǿʕɽʳɴʃᐥڛȺɂȨɜȾǾ۶
ےూ᥂ґɁʶʽɶᚽ᭰Ⱦစڛᐥ̷Ȼ߆᣹ᐐɁᭀ୫ޏȺȕɞNȟஃȨɟȹȗɞ36ǿ 
టᐥڛɁےᬂɥ᭰ɞᐥ̷Ɂ۾ԡɂͅɁᐥڛȾɕᄊکȬɞ᭄࣊ɁᯚȗᐐȳȟǾ፱᜛44ջɁᐥ̷Ɂ
șȴ3ջǾȬȽɢȴᡵࣗԈےూ᪛Ɂ˿ଡ଼ʙʳʳʽʦʃCharalambosǾရᩜࣗԧےɁᐥܤʟɳʐɭʕ
PhoteineǾရᩜࣗూےɁඹଡ଼ᐐɲʵʞʑɭɴʃElpidiosɂ૫ȞɟɞȦȻȟሊȽᐥ̷Ⱥȕɞǿɽʽ
ʃʉʽʐɭʘʧʴʃɁʁʔɹɿʴɴʽȾɂպջႱ̷ɁʙʳʳʽʦʃȻɲʵʞʑɭɴʃɁջҰȟᛓ
ୣᜤ᧸ȨɟɞȟǾਖ਼૔ɝɁ̈ȪȨəțպްɂᫍȪȗǿရᩜࣗךˢɁ႒ॴඹଡ଼ᐥ̷ɲʵʞʑɭɴʃ
ɁَЅɂǾᐥීފЅȻစڛᐥ̷ЅɁᩖǾ߆᣹ᐐЅȻᧇ୫Ɂᅊ˩Ȼȗș᥾ᛵȽͱᏚɥԬɔȹȗɞǿ
                                                                 
36 Pelekanidis-Chatzidakis, op. cit., p. 56. 
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ʙʂʊɷʃɂǾȦɁɲʵʞʑɭɴʃɥᄓࢗʰʴɬʘʃɁ޺࣬ȾΈțȲޮսȻȬɞȟǾպްɁಏચ
ɗᥓᏚɁျႏȾȷȗȹɂ᜔ɟȽȗ37ǿɬʔʵɸʴᐥڛȺɂʐɿʷʕɷɁᐥ̷ȟ࿑යȽَЅᥓᏚɥ
ढ਽ȪȲȟǾɲʵʞʑɭɴʃɁکնǾ࿑ް٥ڒɁᐥ̷ȺȕɞȦȻȟಐҝȽशᤃɁ̜ႏȻɂȽɜȽ
ȗǿစڛᐥ̷ʕɽʳɴʃȻɁᩜΡɕᄒིȺȕɞǿˢᓐᄑȺȽȗᐥ̷ɥᤣ੻Ȫ᥾ᛵȽےᬂȾᥓȬȾ
ɂ߆᣹ᐐɁρ̷ᄑȽ৙տȟȕɞȳɠșȟǾȰɁျႏȾȷȗȹɂစڛᧇ୫ኄȞɜɕቇșȦȻȟȺȠ
Ƚȗǿ 
ɬʔʵɸʴᐥڛȺɂᡵࣗɁూᛴˁရᩜࣗɁԧԈȾȝȗȹចᐥ̷ɁᇞஓȾژȸȢߦྃᄑȽَЅᥓ
ᏚȟᜊߔȨɟȲǿʗɬˁʬʕǾʊʟʕ˵εᤍ᪋˿ᐥڛǾʛʒʬʃࡀɬɸɴʃˁʲɬʽʕʃˁʐɴ
ʷɾʃεᤍ᪋͇ࠖᇊઙڛȺɂǾᐥᐐ௦ɁȽȞȞɜ࿑Ⱦ10ఌȞɜ1ఌɁᐥ̷ȟ૫Ȟɟɞǿʕɽʳɴʃ
ᐥڛȺɂࢳᩖɁᇞஓȞɜʚʳʽʃɛȢᐥ̷ȟ૗ႊȨɟȹȝɝǾпͶᄑȽَЅᥓᏚɕ௦ȾژȸȢɕ
ɁȻɂ᜘ȗᫍȗǿᡵࣗᛴےɁɒǾɬʔʵɸʴᐥڛȻպȫȢࢳɁऻԡȾᇞஓɥધȷᐥ̷ɁَЅȟᥓ
ȨɟȹȗɞǿȦȦȾɂ3ጸ6ջɁԗჵᐥ̷Ѕȟ˶ɉᴥَ11ᴦǿ࢙अɁɷʷʃȻʲɬʽʕʃᴥ1ఌ31
ஓǾᐥᤤ࿎ሉӦ6ఌ28ஓᴦȟɲʵʬʳɴʃErmolaosᴥ7ఌ26ஓᴦɁǾՔފɁɽʃʨʃȻʊʩɬʘʃ
ᴥɬʂɬɁЬअᐥ̷Ɂکնᴷ11ఌ1ஓǾʷ˂ʨɁکնᴷ7ఌ1ஓᴦȟʛʽʐʶɮʬʽPanteleemonᴥ7
ఌ27ஓᴦɁ˵ϫȾ቏ȷǿɲʵʬʳɴʃȻʛʽʐʶɮʬʽɂ࢙अᩜΡȾȕɝǾɬʔʵɸʴᐥڛȺɕ
ᡵࣗԧɬ˂ʋȾȻɕȾ᚜Ȩɟȹȗɞǿ6ջɁ˨᥂ȾɂȈ஡ۿᴥे๊ᇞऻ40ஓᄻᴦȉȈ۰߁ᴥ8ఌ6
ஓᴦȉȈᐥීɁᅋɝᴥ8ఌ15ஓᴦȉȻȗșǾඳȻୗຑȾɑȷɢɞکᬂȟ˶ɆǾᐥ̷ɥֆɔǾᛴےп
ͶɥɷʴʃʒɁՙᫍȻे๊ɥᜤॡȬɞࢳɁऻԡȾ܍ȫȲɕɁȻ᛻ɜɟɞǿᛴےɁѿျɂǾɬʔʵ
ɸʴᐥڛȾ᭒ͬȬɞǿ 
ʕɽʳɴʃᐥڛɕǾ˹ఙ͏᪃Ɂͱ᪡ᄑȽʡʷɺʳʪȾिȶȲَЅᥓᏚɥધȷǿᐥ̷ЅɂյᒲɁ
٥ͱȾख़ȫȹڛюɁےᬂȾᥓȨɟȲǿԨጠȽےᬂɥഫ਽ȬɞԨࣗࣻɁᐥڛȾȝȗȹǾʕɽʳɴʃ
ɂЅɁ۾ȠȨȻᥓᏚȾɛȶȹစڛᐥ̷ȺȕɞȦȻȟऐᝩȨɟȹȗɞǿ࿑ްɁᐥ̷ȻᐥڛǾȕɞȗ
ɂᐥڛ߆᣹ᐐȻɁᩜΡɂȦȦȺɕᜊߔȨɟȲǿటᐥڛ͏۶Ⱦ᛻ɜɟȽȗඹଡ଼ᐥ̷ɲʵʞʑɭɴʃ
ɂǾ߆᣹ᐐȻစڛᐥ̷ɁȰɃȾ૫ȞɟɞȟǾयɁ᥾ᛵȽͱᏚȸȤɥᝢ஥Ȭɞျႏɂ஥ɜȞȺɂȽ
ȗǿъᇊ௦ȾژȸȢᐥ̷Ɂᤣ੻ȻᥓᏚɂǾʕɽʳɴʃᐥڛȺɂᛴےȾȝȗȹᚐɢɟȲǿ 
ፀɆ 
టሟȺɂǾɵʃʒʴɬȾȕɞɈȲȷɁᐥڛɥߦ៎ȻȪȹǾစڛᐥ̷ЅɁѿျǾ࿑ްɁᐥ̷Ɂ۰
ҬᄑȽᤣ੻ȻᥓᏚǾȰȪȹъᇊ௦Ȼᐥ̷ЅɁᩜΡɥ˹॑ȾᐎߔɥᚐȶȲǿ˵ ᐥڛɁʡʷɺʳʪɂǾ
۾ౕȺɂպ஽͍Ɂͱ᪡ᄑȽᚽ᭰ʡʷɺʳʪɁ᛼ኰȾिȗȽȟɜǾጯȞȽཟȺ۹റȨɥ֔Ȭɞǿ૫
ȞɟɞȦȻɁሊȽᐥ̷ɗ٥஁ᄑȽࡄୢɥՙȤɞᐥ̷ɕǾࢿȢα͒Ȩɟɞᐥ̷ȲȴȻȻɕȾᐥڛю
ȾᄊکȪǾ஽Ⱦ᥾ᛵȽےᬂɥԬɔȲǿ10˰጗Ⱦ୥϶ȨɟȲʁʫɴʽɁʫʘʷɸɴʽɥȠȶȞȤȻ
ȪȹǾɛɝ۹ȢɁᐥ̷ȟαाȾᡵᣋȽސ٣ȻȽɝǾȰɁᣋȪȨəțȾᐥڛюȺಐҝɁशᤃȟժᑤ
                                                                 
37 Ibid., p. 57. 
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ȻȽȶȲǿᐥ̷ࡄୢɂ഍ɔȹρ̷ᄑȽϫᬂɥધȷǿρ̷߆᣹Ɂᐥڛ࣮ኳȺɂǾᇹᄑȽ،ܧȾɛɞ
ᐥ̷ᤣ੻ȟɛɝᒲႏȽɕɁȻȽȶȲǿᐥ̷ȾᩜȬɞᅺឧɁછ۾Ǿᐥ̷ЅɥଥȬɞષፎоɝќటɁ
ۄӏȽȼɕǾȼɁᐥ̷ɥ૫ȢȞɁᤣ੻ᑆɥછȥɞɁȾ߆˫ȪȲǿ 
ъᇊ௦ȾژȸȢᥓᏚɂǾպ஽ఙɁͅɁᐥڛȻպറǾɵʃʒʴɬɁᐥڛȾȝȗȹɕᝓɔɜɟɞǿ
࿑ȾɬʔʵɸʴᐥڛɂǾᇞஓȻȗșژໄȟऐȢՕ஭ȨɟȲَЅᥓᏚɥ᛻Ȯȹȗɞǿ˵ᐥڛȻɕᡵ
ࣗᛴےȾȝȗȹǾᣋȗ஽ఙȾᇞஓɥધȷɷʴʃʒɁ̜᎝Ȼᐥ̷ɥպȫےᬂȾᥓȬǿᐥ̷ɂǾ૫Ȟ
ɟɞک੔ȳȤȺɂȽȢȰɁᇞஓȾȝȗȹɕǾɷʴʃʒȟᠭȦȪȲ܋ᡀȾ߆ຍȗǾ̜᎝ɥᜳȬᐐȻ
Ȫȹ቏ȷǿᐥȽɞᜳ̷ɂǾպ஽ȾǾαाɥ܋ᡀɁکᬂɋȻ൞ຝȪɥȬɞፀɆᄻȻȪȹɁमҾɥ໮
ȫȹȗɞǿ 
ចᐥ̷Ѕɂᐥڛᚽ᭰ȾȝȤɞ˪ժඑȽَЅᛵጨȳȶȲȟǾɂȲȪȹαाȾȼɁɛșȾᅒɔɜɟ
ȲɁȳɠșȞǿʑʪʃɂඒɁɛșȾᜤȬǿ 
ᜊᐐɂǾᒲґᒲᡵȟᐥȽɞ̜᎝Ⱦ቏͢ȗǾᐥȽɞ̷ȁȻ᜘ᕹɥ̬ɢȬȻȗș৞ᜁɥ
ધȷǿयɂǾᐥ̷ȲȴȞɜҒɝᫌȨɟȹȗɞɁȺɂȽȗǿᐼͶɥ͏ȹǾᐥڛɁ۾ȗȽ
ɞɮɽʽȾ՘ɝᣅɑɟȹȗɞɁȺȕɞǿᏰɟȽȬᐥ̷ȾٍɑɟǾयɁᄻ଒Ȭɞ̜᎝Ⱦ
ՎӏȪȹȗɞɁȺȕɞ38ǿ 
ᐥڛȾоɞȦȻɂȬȽɢȴǾ܋ᡀɗចᐥ̷Ɂᪿɑɝɥᄻ଒ȪǾͶ᮷ȬɞȦȻȳȶȲǿȰɁ᪨Ǿ
ࢠȾᡵᣋȾ९șަ឴ᐥ̷ɗ٥஁ᄑȽᐥ̷ɁȰɃȾȕɝȲȗȻ᭐ȗǾᐥڛȾȰɁݎɥ૫ȢɁɂǾα
ाȾȻȶȹᒲུȽᚐའȳȶȲȳɠșǿɑȲǾᐥ̷ЅɁᤣ੻ȻᥓᏚȾᛓୣɁژໄɥႊȗɞȾɂǾᐥ
̷ͤȾᣮௗȪȲʡʷɺʳʪɁ઩૴ᐐɁސ٣ȟ˪ժඑȳȶȲǿఊ˩࠙ɁےᬂȻȗșᥓᏚک੔Ǿʡʷ
ɺʳʪȾȝȤɞ࿲ᒲॴȻ౬ᢅॴǾЅɁઆș৙֞Ɂ᥾࠙ॴǾ٥ڒᄑˁᇹᄑȽᐥ̷ȻɁᩜΡȽȼǾᐥ
̷ЅȾɑȷɢɞ͏˨Ɂ࿑ᓨɂȬɌȹǾʝʀʽʐɭʽɁ̷ȁɁᐥ̷ȾߦȬɞᜆ߈ȨɥᇉȪȹȗɞǿ 
 
 
 
 
 
 
 
 
 
 
 
                                                                 
38 Demus, op. cit., p. 13. 
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َ2 6ᴹᵻ8ఌɁɮɽʽᴻǾ 
11˰጗ǾʁʔɮࠞǾɬɸɬ  ˁ
ɲɵʐʴʕεᤍ᪋ 
َ1 ᴹʁʫɴʽɁඹଡ଼ Ȋᴻʚʁʴɴʃ2˰Ɂ
ʫʘʷɸɴʽȋ46ᬮǾ10˰጗ఞȞ11˰጗қ
ᭀǾʷ˂ʨǾʾɫʐɭɵʽَం  ᮁ
َ3 ɬɸɮˁɬʔʵɸʴᐥڛᡵࣗూϫ 
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َ 4 ߆᣹ᐐʐɴʓʷʃˁʴʪʕɴʐɭʃ
ᴥ႕ᬂտȶȹࡿᴦǾɬɸɮˁɬʔʵɸʴᐥڛ
Ԉϫࣗԧے 
َ5 ߆᣹ᐐʐɴʓʁɴʃ 
ᴥʐɴʓʷʃˁʴʪʕɴʐɭʃᴦǾ 
ɬɸɮˁɬʔʵɸʴᐥڛԧϫࣗᛴے 
َ6 ɬɸɮˁɬʔʵɸʴᐥڛࢲᬂ  َ
ᴷɽʃʨʃȻʊʩɬʘʃЅ 
ᴷɽʃʨʃȻʊʩɬʘʃَͤЅ 
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َ7 ɬɸɮˁɬʔʵɸʴᐥڛࢲᬂ  َ
ᴷʐɿʷʕɷɁᐥ  ̷
ᴷ߆᣹ᐐЅ 
َ8 ɬɸɮˁɬʔʵɸʴᐥڛᡵࣗࢲᬂ  َ
 9ᴷᵻ1ఌɁᐥ̷Ǿ 2ᴷᵻ8ఌɁᐥ  ̷
ᴷᇞஓ˪஥ 
َ9 ɬɸɮˁɬʔʵɸʴᐥڛရᩜࣗࢲᬂ  َ
 9ᴷᴩ10ఌɁᐥ  ̷
 7ᴷఌɁᐥ ̷  
ᴷᐥ̷ˢ޿ᴥීȻ2̷ɁকފᴷʅɻʽʓʃǾ
ɮɱʵɿʶʪǾʅɻʽʑɭɽʃᴦ 
 ᴷʐɴʓʳᴥᇞஓ4ఌǾʐɿʷʕɷɁ 
ᐥ̷ᴦ 
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َ10 ᐥʕɽʳɴʃǾɬɸɴʃˁʕɽʳɴʃˁʒɯ  ˁ
ɵʃʕʏɭᐥڛᡵࣗԧے 
َ11 ɬɸɴʃˁʕɽʳɴʃˁʒɯˁɵʃʕʏɭᐥڛ 
    ᡵࣗᛴے  َ
